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Newsletter – September 2017 
www.weyceramics.com  email: information@weyceramics.co.uk 

In this newsletter 

 Ceramics News 

 Society News and Events 

 Dates for your diary 

 Demonstrations 

 Preparing to show your work – Part 2 

 Members’ Exhibitions and news 

 What's on elsewhere 

 Committee News 

 Booking forms 

 

Annual General Meeting 

22 October 2017 

All members are welcome to attend 

 

 

Ceramics News:  
 
Art in Clay, Farnham 
 
We have a number of 2 for one tickets, and if anyone can offer a lift to a fellow member or if you 
need a lift please let us know. 
 
Ceramic Review Magazines & oxides 

Mary Boddington, ex member of Wey Ceramics, has sadly had to stop potting and has a number of 
CR issues numbers 42 – 111 starting at the Nov/Dec 1976 issue and 126 – 240 finishing Nov/Dec 
2009.   Also about 15 oxides of various amounts with a large amount of Tin oxide.  
 
If anyone is interested please email Mary on bodds4@btinternet.com.   
 
V & A Museum Special Events 
Please note details of two demonstrations listed in What’s On which may be of interest: 
 
-   Shozo Michikawa  Sunday, 8 October 2017           13.00 – 15.30 
-   Art of Clay Modelling Sunday, 3 December 2017       11.00 – 13.00 and 14.00 – 16.00 
 

 

Society News and Events 
 

Website:    The Wey Ceramics website www.weyceramics.co.uk is being updated, we will let 

members know when the new website is up and running.   We would like more examples of members’ 

work, please send Jan a small image with a plain neutral background  “thumbnail” size or “saved for 

Web” depending on what your photo software provides: to janhite@gmail.com 

 

Facebook Page:  Please also check our Facebook page 

Wey Ceramics  
Society 

 

http://www.weyceramics.co.uk/
mailto:janhite@gmail.com
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Raku Kiln 

 

We have now purchased a Raku kiln for the Society, and had our first demonstration by the supplier, 

Rob Whitfield.   

 

Here is a photo of our output: 

 

 

 

 

 

 

 

 

 

The next Raku firing will be advised in advance to allow you to prepare bisque fired pots. 

 

 

 
Dates for your diary  
 
 
Sunday 8th October 2017  Pit Firing –  (Pot collection 9th October)  
 
This is always a great event and offers plenty of scope for socialising with fellow members, once the 
pit is loaded.     
 
Jojo has very kindly offered to hold the pit firing event again in her garden in Ockley, Surrey. The 

pots will be retrieved on the following day.  

Participants will be asked to contribute some materials for the firing in due course, salt, seaweed, 

coffee grounds and all sorts of exotic additions! Please see the reply slip for the things needed for 

the firing and let Jojo know what you will be bringing for lunch and for the firing, so she can ensure 

that we have everything we need on the day. 

 

Non-members are welcome to come and watch. 

 

 
Sunday 22 October 2017 Annual General Meeting 
 

2.30 pm East Clandon Village Hall, East Clandon, GU4 7RY 

 

The AGM will follow on from the Peter Searight workshop. 

 

All members are welcome to attend; please let us know if you need a lift. 
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Demonstrations & Workshops 
 
 
Peter Searight  22 October 2017 (date to be confirmed) 
 
A half-day tutorial on photographing our work.   This is an excellent opportunity to get some tips for 
taking clear photographs of your work, either for your own portfolio of for social media. 
 
Peter will provide a few props, and offer suggestions on how to avoid common pitfalls, especially 
when photographing shiny surfaces. 
 
 
Peter is a Fellow of The British Institute of Professional Photographers. He has been awarded fine 
art distinctions by both the BIPP and The Royal Photographic Society and has received a wide 
variety of awards for his photography.   

His atmospheric landscapes and travel pictures have been exhibited at The Royal College of Art, 
The Medici Gallery in Cork Street and Mall Galleries in London and venues across the UK.     

Website: www.theremarkablestudio.com 

 
Please bring a pot and your own camera. 

  

http://www.theremarkablestudio.com/
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Elaine Peto – Demonstration   25 June 2017 
 

Back of Warthog body 

showing texture from cloth
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° ° cone 8/9

Showing skewers and props for 
support while the piece dries 

The finished piece at the demonstration An example after bisque firing, glazing 
and a final stoneware firing 
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An inquisitive 
looking crow 
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A thoroughly enjoyable demonstration with plenty of tips and tricks shared.  
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Ceramics seen on my Travels 
 
Art in Clay, Hatfield House 18-20 August 2017 
 
After 20 years the organisers  decided to retire and this year the new organisers of the Hatfield 
House event, Valentine Clays, produced another successful show.  This year as part of the ticket 
price an excellent colour catalogue was provided. 
 
Several Wey Ceramics members visited this year’s Art in Clay, which had a wide range of 
exhibitors and some very tempting pots! 
 
We also had a couple of members exhibiting:   

 
 
Jean Tolkovsky 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 
 

 
 
 

Katie Netley 
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Preparing to show your work – Part 2 
 
Extract from an article by Norman Yap in London Potter’s News 
 
In the last issue, we looked at preparing your body of work, the importance of good photographs 
and preparing your website.  We’ve now covered the basics of getting attention on your work so 
this second part will look at applying for shows, what is needed on your part and what typically 
happens during the selection process for a show. 
 
What shows to apply for 
As with all of the proposals and suggestions offered in these articles, the one rule that applies is 
that there are no fixed rules.  What that means is when it comes down to selecting shows you are 
thinking of applying for, be as open to possibilities as you can and more importantly, be brave.  
Also, when I asked our volunteer contributors on which shows they preferred, they replied with a 
common theme – the ones they’ve done before and the ones they like.  Karen Bunting prefers 
indoor shows to outdoor ones owing to the vagaries of the weather and shares some memories of 
Art in Clay (Under Rain, full title!) when torrential downpours threatened to collapse the marquis 
and the level of mud became uncomfortably deep.  Ali Tomlin prefers shows where she can have a 
booth rather than a table.  Lindy Barletta is committed to annual summer and winter shows with the 
group she works with and also responds to Art in Action when invited, saying that the last is hard 
work but very fulfilling when spending 5 days with friends catching up. 
 
They all agree though on selecting high end shows (MADE, Ceramic Art London, Handmade, 
Ceramics in the City).  And this is where myths abound about whether these shows are elitist in 
their selection of makers.  The answer is a simple no.  We will look at the selection process in more 
detail later but for now, it is important that if you are considering launching yourself, then do not 
limit yourself to what you think you are good enough for.  Better to leave that decision to the 
organisers of the shows!  However you may feel you are truly not ready for the deep end and 
would like to begin at a different level to gain experience and to test the waters. 
 
Craft Fairs and local shows 
All opportunities to show are good sources of experience and publicity.  Craft fairs and local shows 
usually ask for a small fee for showing and most do not operate a selection process.  Sharing 
desks or spaces is usually allowed so the cost can be further lowered and the camaraderie of 
friends and colleagues may help first time nerves.  The publicity for the events may well be local 
owing to restricted budgets and the participants are responsible for publicising their involvement.  
As this last activity is expected of participants at all levels of shows, this again is a good foundation 
for launching yourself to the world.  Don’t forget too that London Potters Open is an annual event in 
which the first 90 applicants get to exhibit up to 3 pieces at this show which is growing in status 
and sales from year to year. 
 
The key points to bear in mind with these shows is that the publicity and marketing are relatively 
low key and the audience reach is therefore equally local in extent.  If you are experiencing anxiety 
over your work, here’s my biggest tip – make sure you take the greatest care when making your 
work and only take the very best of what you have.  That way, you know you made each piece to 
the best of your abilities and should feel a degree of pride in your work. This approach is what I 
always follow regardless of the audience, the show or the situation. 
 
Which high end show? 
With the exception of invitations to do shows, you may feel you want to take the plunge and try for 
the major shows during the autumn circuit.  The best known organisers are Ceramics in the City, 
MADE, Handmade, Potfest, Art in Clay, Art in Action, Ceramic Art London, there are many to 
choose from all around the country.  There are the shows organised by societies like LP Select 
(due to be launched next year) and the Society of Designer Craftsmen (SDC) annual select show.  
Here are some salient points to consider: 
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- these shows are selected, feel proud if you get through and do not feel dejected if you do 
not, it’s a tough game. 
- you have to pay for showing but you keep all you sell (the exception are the society shows 
which take a small commission to cover their overheads). 
- you are provided with a space, all the furniture and decorations you wish to have must be 
supplied by you or alternatively, you could rent from organisations who will make themselves 
known to you but at a cost, usually far higher than is comfortable.  Again with some shows like the 
SDC, you are expected to provide your own plinths but there are spares available if you do not 
have any. 
- The publicity you will receive is significantly greater in scale as the organisers make their 
money from the entry tickets and they have a vested interest in bringing the crowds in. 
- The Private Views for these shows will bring in collectors, gallery owners, buyers, media, 
impresarios seeking to work collaboratively or to commission work, interior designers looking for 
products for their clients, overseas press, celebrities and VIPs from the art and craft worlds. 
 
As you ponder the above, you also need to think about whether you prefer to show exclusively in 
the company of other potters or if you prefer a mixed crowd.  The dynamics of the two different 
shows can be harnessed depending on the kind of work you make and whether you tend to attract 
a niche audience (hence solely ceramics) or a generic one (mixed show).  Having said that, you 
can always use shows to introduce a new body or work or a new direction you are taking in order 
to assess the audience reaction. 
 
Ask around your colleagues and contacts to find out from the exhibitor’s perspective what the 
shows are like.  Ask about the sales, the turnout of visitors, the attitude of the organisers, the 
venue itself, how the PV went, why they are doing the show (or conversely why they have stopped 
doing them), who shows there and the quality of the work of the other exhibitors. 
 
The solo or gallery show 
At this point, it might be useful to introduce a variation of the preparation we have discussed thus 
far by looking at what happens when a gallery offers you a show either with a group or by yourself.  
Here are some high level guidelines to what happens. 
 
Generally speaking, the gallery will provide all the publicity and display material.  They will discuss 
with you the work they would like you to show and deadlines for submitting the work so they can 
set up the show for the private view.  You will be expected to provide information about yourself, 
typically an updated cv, an artist’s statement and high resolution photos (see how important these 
images are!) for them to use to publicise the show.  They will send out invitations to their private list 
of clients and you will be able to send your invitations to yours.  A lot of our volunteers do solo 
shows by invitation and they all agree that: 
- you should always communicate your progress with the gallery especially if you are working 
to a deadline  
- they are offering you a precious opportunity so the responsibility of delivering good work in 
time is entirely yours 
- discuss layout of your pieces (pedestal/plinth/wall hanging/lighting/positioning) 
- discuss pricing and commissions well in advance of the show 
- the whole objective is to ensure that as much work sells as possible – on your part, you 
need to make the best work you can and they need to present it as best they can to as many 
people as the show can attract.  Partnership is crucial to a good result. 
 
Applying for the show(s) 
Having selected your show, you now need to fill in the application.  These days this is an online 
exercise which has its convenience but can also be fraught with problems if you select the wrong 
image or have found you have mis-typed something and then submitted it.  So take your time and 
be very careful with the fields of the form, ensuring that you have read the terms and conditions or 
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requests and have adhered to their rules.  Then once you are satisfied, take a deep breath, submit 
and sit back and wait. 
 
Selection methods and approaches 
Selecting the successful applicants is a complex affair as most organisers make a great effort to 
recognise talent and ability.  In the end the organisers are obliged to put on a great looking show 
so some of the selection criteria is based on curatorial factors to avoid too many pieces of a similar 
nature or conversely having too wide a range of pieces that the show lacks a sense of coherence.  
Hence only the best of each genre or sub-genre makes it through the final selection.  The advice of 
our volunteer contributors is valuable indeed as many of them have been on selection committees 
and are able to shed some light on how this is usually done. 
 
Selection panels 
These usually comprise the organiser, some subject matter specialists and where pertinent the 
gallery owner.  This enables the organiser to have a say in the final selection but allows for a wider 
range of approaches and useful discussion to ensure a more rounded result. 
 
The selection panel should be briefed first on the agreed frameworks of how the pieces are to be 
selected, guided by the ethos or principles of the show (eg emphasis on quality), the preferences 
of the organisers (more studio/art than craft or the converse), in the case of mixed shows the panel 
might also find themselves limited by how many of each medium can be selected to avoid 
excessive potters/jewellers/silversmiths in the mix.  In a purely ceramic show, there will be 
considerations of balancing studio ware with functional pieces, sculpture and wall hangings to 
create a varied show. 
 
In the first instance, visual images that were submitted (but stripped of titles and identities of 
makers) are viewed as a continuous slideshow whereupon the first clear candidates are identified 
for progressing to the next stage or sadly, eliminated at this early stage. Then the panel discusses 
the pieces they are not sure about to arrive at a firmer decision.  Finally they look to see who the 
makers are and then the final selection is decided on, occasionally with the organiser having the 
final say. 
 
The whole process is not without pain to the maker.  Karen Bunting says that she has been 
rejected remembers how painful this can be.  But as an experienced selector herself, she explains 
that there are nearly always more good quality applicants than places and that the organisers may 
even look at the age and region of the applicant when they make their decisions.  Lindy Barletta 
reminds us that excellent photographs and an up to date website are significant indicators of 
quality and also mentions that some organisers may keep a log of those they have rejected and 
may offer a place to these people perhaps 3 years later as long as they have followed the 
guidelines. 
 
Some tips to help you get selected 
These tips are unofficial but might just get you through to the final set…. 
- be easy to work with – organisers prefer straightforward people to divas, be business-
minded and focused. 
- If you sell well, that can also affect your application as organisers want a large footfall. 
- When they ask you for anything (payment, images, suggestions etc.), respond as quickly 
and as fully as you can.  Again, they are looking for people who are focused on making it a great 
show so they can work with them easily and reliably. 
- Make sure your website looks good, it makes you look professional, serious and 
established. 
While these tips may not guarantee success, they help you in your career to come across as a 
good bet for offering opportunities to or collaboration with, these being very positive messages to 
the people with commissioning power. 
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On being selected 
Once you have found out you are in, preparations must continue a-pace.  To summarise: 
 
- get your money ready, they will be asking for a deposit within the next 2 months or so with 
a final payment about a month before the show. 
- start to get your body of work ready, make a production plan if you need to make more 
work or if you want to introduce new work to the existing body. 
- get your images ready as the organisers usually want to start their publicity and may select 
your images as part of this.  As there are so many ways of publicising shows (internet, flyers, 
posters, vouchers, press releases), there is a good chance your images are selected if they are 
good enough. 
 
Start to plan your space – you agreed the size of the space during your application so now decide 
the layout you want to have to display the pieces.  Plan for how the pieces will be delivered on the 
day and where you will be able to store packing and wrapping materials as well as receipts, 
publicity materials like cards and handouts and any wall hangings.  Decide on what other furniture 
you may need to buy, make or rent.  Will there be space for a chair or stool that does not stick out 
from the allocated space (thereby creating a health and safety issue)? This is the time to be 
organised, you have a show coming! 
 
Here are some tips from the experts.  Lindy suggests a basket for admin – price labels, business 
cards, invoice books, stickers, sticky tape, masking tape, gaffer tapes, hammer, screw drivers, 
staple gun, devices to handle credit card transactions.  Also bubble wrap and she likes to have a 
base table under which she can store things and glass displays which “let the light in and makes 
the work look good”.   
 
Karen Bunting suggests that you think of it as 
a mini exhibition and put together a body of 
work that looks good as a whole.  She says 
that for outdoor venues, plastic sheeting to 
put your boxes or displays on to prevent 
them getting soggy.   
 
Ali Tomlin likes Blutack, scissors, glue and 
museum gel to keep pieces in place on the 
display.  She uses foam underlay commonly 
used under flooring to wrap all her pieces.  
Her preferred displays is plain white shelving 
and plinths to move around the space.  She 
also likes to have food and tea bags at hand!  
And business cards, lots of them so “take 
more than you think you need, they always get taken”.   
 
I like to have floor lamps with articulated arms and multiple lights so I can twist and direct the lights 
in different directions to draw attention to key pieces I want to sell.  If you decide to do likewise, 
don’t forget to order power sockets in your space when booking it.  Joy Trpkovic also discovered 
that if you have booked a larger space, then tuck a table and chairs in the corner so buyers can sit 
down and examine the piece (or better still, pieces) they want to buy.  This simple trick works very 
well for her and so I nicked it with equally good results, thanks Joy! 
 
Insurance 
Check out too what the organisers want in terms of public indemnity insurance.  Some years ago, 
some organisers increased the coverage from £1m to £2m, if you haven’t this insurance, now is 
the time to seek coverage.  Try googling for insurers or ask colleagues and friends for their tips.  
Some organisations offer free coverage if you join them but this coverage may be insufficient for 
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the show.  The range of insurers offering craftspeople coverage has decreased drastically recently 
but there are still specialist firms willing to tailor the coverage to your needs.  One such company 
(very friendly and professional) is GM Imber and Sons Ltd (www.gmisl.co.uk) whom I found to be 
responsive and very reasonable.  Seek a policy that will not only provide the mandatory public 
indemnity but also covers your work, your workplace, your materials and tools and transporting 
your pieces.  Most will not handle overseas sales or shows. 
 
To end this section, here is your task list now that you are going to be in a show: 
- start planning your publicity – get your list of clients and good friends/supporters onto a 
broadcast email and send them notification of your show, remembering to send it to yourself and 
bcc them so their contact details remain confidential. 
- Start planning the logistics of how you are going to get your work and displays to the venue 
and back, try using a taxi if you do not have a lot or a Zipcar.  If you know the other exhibitors, 
consider sharing a vehicle with them to save on cost and to minimise inconvenience. 
- Get your name cards, awards, pictures, handouts and other items of publicity that you 
intend to have on your stand ready. 
 
 
In the last and final article in the next issue, we will look at setting up for the show, running the 
show, breaking down at the end and what to expect after the show is over.   
 
 
Norman Yap 
London Potters 
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Members’ Exhibitions &  News 
 
Jean Tolkovsky ART IN CLAY – FARNHAM 18th 19th November 2017 
 
Terri Smart RHS Wisley, Surrey Sculpture Society’s yearly sculpture trail  
 19 August – 24 September 
 
Katie Netley Katie has been shortlisted for the Surrey Artist of the Year Competition 2017
 30 September to 11 November 2017. 
 
 The Surrey Artist of the Year competition is a partnership between the New  
 Ashgate and the Surrey Artists Open Studios.  Members of the public are  
 encouraged to vote for an artist; and the artist with the most votes from public  
 and judging panel, is named Surrey Artist of the Year 2017. The winner  
 receives a bursary of £1,000 and a solo show.  
 
Ceramic Review Magazines & oxides 

Mary Boddington, ex member of Wey Ceramics, has sadly had to stop potting and has a number of 
CR issues numbers 42 – 111 starting at the Nov/Dec 1976 issue and 126 – 240 finishing Nov/Dec 
2009.   Also about 15 oxides of various amounts with a large amount of Tin oxide.  
 
If anyone is interested please email Mary on bodds4@btinternet.com.   
 

 

What's On Elsewhere 
 
 
Ceramics in the City  21 - 24 September 2017 
The Geffrye Museum, 136 Kingsland Road,  London,  E2 8EA 
Opening Times: Thursday 6 - 8.30pm (open evening), 
 Friday, Saturday & Sunday 10 am – 5pm 
Admission: no charge information on website 
Website: www.geffrye-museum.org.uk 
 
London Potters Annual Members' Exhibition 21 November - 13 December 2017 
Morley Gallery, 61 Westminster Bridge Rd, London SE1 7HT 
Featuring the work of 90 LP members. 
Opening times: Mon-Fri 11:00–18:00 Sat 12:00–16:00 Sun 26/11 and 3/12 12.00-16.00 
Admission:  Free 
 
 
Oxford Ceramics Fair 2017  28 & 29 October 2017  
St Edward’s School, Woodstock Road, Oxford OX2 7NN 
Opening Hours: Saturday 10am - 5.30pm  Sunday 10am – 4.30pm 
Admission:  Please check website for details (not yet available) 
Website:  www.oxfordceramicsfair.co.uk 
 
Art in Clay Farnham  18 – 19 November 2017 
The Maltings, Bridge Square, Farnham,  Surrey  GU9 7QR 
Opening Times: Saturday 10am - 5pm, Sunday 10am - 4.30pm 
Admission: Adult £5.00 Concession £4.50 Children 15yrs and under FREE 
Website: www.artinclayfarnham.co.uk 
 

http://www.geffrye-museum.org.uk/
http://www.oxfordceramicsfair.co.uk/
http://www.artinclayfarnham.co.uk/list-of-exhibitors-2017/exhibitors-farnham-2017
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Independent Ceramics Market 10 December 2017 
Rich Mix London, 35 - 47 Bethnal Green Road, E1 6LA London, United Kingdom 
Opening Hours: 11am – 6pm 
Showcasing over 90 innovative ceramicists, and DIY potters 
Exhibitors: www.instagram.com/diyartmarket 
Website:  www.diyartmarket.com 
 
Contemporary Ceramics Centre 
63, Great Russell Street, Bloomsbury, London, UK, WC1B 3BF. 
Anna Lambert 7th of September till 30th of September 
Jack Doherty 5th of October till 28th of October 
Robin Welch 2nd of November till 25th of November 
Christmas Show 30th of November till 31st of December 
Open:  Monday to Saturday 10.30 to 6.00pm 
Admission: Free 
Website: www.cpaceramics.com 
 

New Ashgate Gallery  
Waggon Yard, Lower Church Lane, Downing Street, Farnham, Surrey, GU9 7PS   
Mandy Cheng:  12 August to 23 September 2017 
Olivia Walker   30 September to 11 November 2017 
Surrey Artist of the Year Competition 2017 30 September to 11 November 2017 
Opening Hours:  Tuesday - Saturday 10am – 5pm 
Admission:   Free 
Website:  www.newashgate.org.uk 
 
Contemporary Applied Arts,  
89 Southwark Street, London   SE1 0HX 
5 October - 4 November 2017 Home from Home - Ceramics by international artists  

working in Britain 
Opening Hours: Monday - Saturday 10am - 6pm 
Admission:  Free 
Website:  www.caa.org.uk 
 
Tate Modern  
Bankside, London SE1 9TG 
Every Thursday – Sunday 28 September - 8 October 2017 
Factory –Clare Twomey transforms Tate Exchange into a factory making everyday objects from 
clay to explore ideas around the concept of production 
Opening Hours: 12 – 8pm 
Website:  http://www.tate.org.uk/whats-on/tate-modern/workshop/factory 
 
 
 
OTHER GALLERIES AND MUSEUMS  
 
 
The Sculpture Park 

Corner of Jumps and Tilford Road, Churt, Nr Farnham Surrey GU10 2LH 

More than 150 renowned sculptors exhibiting over 800 sculptures for sale within ten acres of arboretum 

& wildlife inhabited water gardens  

Opening Hours: 10am – 5pm Monday – Sunday 

Admission:  £10 – Adults, £5   – Senior Citizens & Students, £5   – Children 5-15 

Website:  www.thesculpturepark.com 

http://www.instagram.com/diyartmarket
http://www.diyartmarket.com/
http://www.cpaceramics.com/
http://www.newashgate.org.uk/
http://www.caa.org.uk/
http://www.tate.org.uk/whats-on/tate-modern/workshop/factory
http://www.thesculpturepark.com/
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Hannah Peschar Sculpture Garden Apr 01, 2017 - Oct 31, 2017 
Black & White Cottage - Standon Lane - Ockley - Surrey - RH5 5QR 
A must if you enjoy sculpture - with some ceramic artists showing.  

Opening Hours: Thursday to Saturday, and Bank Holiday Mondays - 11am to 6pm 
   Sunday - 2pm to 5pm 
Admission:  £10 Adult, £8 Concession, £7 Child (ages 4 to 16 inclusive) Under 4 - free 
Website:  www.hannahpescharsculpture.com 

 

LINGWOOD SAMUEL Gallery 

12 CHURCH STREET, Godalming GU7 1EH       

Autumn Exhibition – Marks in a Landscape, Opens 16 Sept (end date not provided, please check with 

gallery)    Including porcelain and stoneware studio ceramics by Norman Yap. Returning with new work 

will be ceramicists Elaine Bolt and Carys Davis, sculptors Ostinelli and Priest 

Christmas 2017 Exhibition    Open Day Saturday 11 November, 1100-1700 

Opening Hours: Wednesday-Saturday, 10.00-17.00; Mondays and Tuesdays by appointment 

Admission:  Free 
Website:  www.lingwoodsamuelart.com 

 
British Ceramics Biennial  23 September – 5 November 2017  
Stoke on Trent (various venues) 
Running for 6 weeks with 20 exhibitions, national and international ceramic artists. 
Website:  www.britishceramicsbiennial.com 
 
SCULPT AT KEW  18 September – 15 October 2017 
Royal Botanic Gardens, Kew 
A new outdoor sculpture trail at Kew Gardens 
Opening Hours to 30 Sept 10 am – 6.30 pm / 7pm Friday to Sunday 
   1 October 10am – 6pm 
Admission:  included in Kew Gardens ticket £14 
Website:  www.handmadeinbritain.co.uk/shows/sculpt/exhibitors/ 
 
V&A, London   
Purple Clay: Chinese teapots for scholarly tastes    28 April – 15 September 2017 

The T.T Tsui Gallery – China   10.00 – 17.45 
Rachel Kneebone Medieval & Renaissance, Room 50a  1 April 2017 - 14 January 2018 
Woman’s Hour Craft Prize   7 September 2017 – 5 February 2018 
 Twelve finalists have been shortlisted, whose work will be exhibited in the 

Woman’s Hour Hour Craft Prize at the V&A, Sackler Centre for arts 
education, Room 220 

Shozo Michikawa Demonstration Sunday, 8 October 2017  13.00 – 15.30 
 An afternoon in the company of leading Japanese ceramist Shozo Michikawa. 

Gain an introduction to his work and unique approach to clay before enjoying 
a live demonstration of his sculptural techniques. 

 Hochhauser Auditorium    Tickets £20.00 
Art of Clay Modelling Sunday, 3 December 2017  11.00 – 13.00 and 14.00 – 16.00 
 Art Studio (Free event).  Watch Charlotte Hubbard, Head of Sculpture 

Conservation at the V&A, demonstrate techniques used by Renaissance 
sculptors and craftsmen for moulding and modelling terracotta figures. 

Website:  www.vam.ac.uk  www.vam.ac.uk/page/c/ceramics/ 
 
  

http://www.hannahpescharsculpture.com/
http://www.lingwoodsamuelart.com/
http://www.britishceramicsbiennial.com/
http://www.handmadeinbritain.co.uk/shows/sculpt/exhibitors/
http://www.vam.ac.uk/
http://www.vam.ac.uk/page/c/ceramics/
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Flow Gallery   5 Needham Rd, London W11 2RP  www.flowgallery.co.uk 
 
Paul Rice Gallery    Arlington Road, London, England, NW1 7ET  Tel: +44 (0)20 7419 6280 
 
gallery Eclectic 66 Marylebone High Street, London W1U 5JF   http://eclectic66.co.uk/1/ 
 
Sylvester Fine Art, 64 Belsize Lane, London NW3 5BJ  Tel: 020 7443 5990 
 
Arthouse1   45 Grange Road, London SE1 3BH        www.arthouse1.co.uk 
 
Sladmore Contemporary, 32 Bruton Place, London W1. www.sladmore.com 
 
Chelsea Old Town Hall, Kings Road, London SW3. www.handmadeinbritain.co.uk 
 
British Museum, Great Russell Street, WC1B 3DG. Ongoing Programme of talks and events        
www.britishmuseum.org/whats_on/events_calendar.aspx 
www.britishmuseum.com 
 

 
COURSES 
 
The Portable Pottery – Milford, Surrey UK. GU8 5EU 
One to one and shared lessons (up to 8 people). 
Social Studio Evenings 2017   first Thursday evening of each month   from 7 – 9.30 pm 
Website: www.theportablepottery.com 
 

 
GENERAL SHOWS WITH CERAMICS: 
 
PLEASE CHECK WEBSITES OR CALL TO CONFIRM OPENING TIMES 
 
London Design Fair 2017 23 - 24 September 2017 
The Old Truman Brewery, 26 Hanbury Street, London E1 6QR 
Please check website for details and exhibitors. Several potters will be on show in the British Craft 
Pavilion. 
Opening Hours: 11am-6pm 
Admission:  Advance online £10; on the door £15 
Website:  www.londondesignfair.co.uk 
  
RHS Wisley   19 August – 24 September 2017 
Surrey Sculpture Society’s yearly sculpture trail:  contemporary or traditional, find your favourite 
from around 60 inspirational sculptures by some of the South East’s finest, established and 
emerging artists.   
Opening Hours: normal RHS garden times 
Admission: normal RHS garden admission applies. 
 
The Maker’s Art 2017  5 – 30 September 2017 
Cranleigh Arts Centre, 1 High Street, Cranleigh, Surrey, GU6 8AS 
Society of Designer Craftsmen, North Surrey. With everything from Ceramics and Textiles to Glass 
and Jewellery, this exhibition has something for everyone. 
Opening hours:   10am – 4.30pm  
Admission: Free 
Website: http://www.cranleighartscentre.org 
 
  

http://www.flowgallery.co.uk/
http://eclectic66.co.uk/1/
http://www.arthouse1.co.uk/
http://www.britishmuseum.com/
http://www.theportablepottery.com/
http://www.londondesignfair.co.uk/
http://www.cranleighartscentre.org/
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Handmade at Kew 12 – 15 October 2017 
Royal Botanic Gardens, Kew  
Over 150 extraordinary designer-makers will showcase work across all disciplines including 
ceramics. 
Opening Hours: 10am – 6pm 
Admission: Advance Ticket £16 on the door £18 (£10 less for Friends of Kew) 
Website: www.kew.org/kew-gardens/whats-on/handmade-at-kew 
 
Farnham Festival of Crafts 28 – 29 October 2017 
Farnham Maltings, Bridge Square, Farnham, Surrey, GU9 7QR 
Includes ceramics from Rose Dickinson. 
Admission: £3 (under 15s free 
Website: craft.farnhammaltings.com. 
 
Handmade in Britain 17  10-12 November 2017 
Chelsea Old Town Hall, King's Rd, Chelsea, London SW3 5EE 
Opening Hours: Friday & Saturday 11am – 7pm, Sunday 11am – 5pm 
Admission: Advance Ticket £8.80 (concession £6.60) 
Now in its 11th year, this annual winter event returns to Chelsea this November to  showcase fine, 
contemporary work from 100 designer-makers. 
 
Midwinter Market 18 – 19 November 2017 
The Tithe Barn, Lenham, Kent ME17 2QD 
Designer makers [including ceramicists] & artisan food. 
Admission: £2 
Website: http://orchidsoccasions.co.uk/mid-winter-market/ 

 
Contemporary Craft & Design Fair – 22 – 26 November 2017  
Royal Horticultural Society Gardens Wisley 
Opening Hours: Wednesday – Saturday 9am – 6pm, Sunday 9am – 4.30pm 
Admission: Normal Garden admission fees (RHS members free) 
Website: http://www.craftinfocus.com/wisley_november_17.html 
 
Sussex Guild Contemporary Craft Show  30 September and 1 October 2017  
De La Warr Pavilion, Marina, Bexhill On Sea, East Sussex TN40 1DP 
Opening Hours: 10am – 5pm 
Admission: £3 
Website: www.dlwp.com/event/Contemporary-Craft-Show-The-Sussex-Guild 

 
Sussex Guild Contemporary Craft Show  2 – 3 December 2017  
Midhurst Rother College (formerly Midhurst Grammar School). North Street, Midhurst, West 
Sussex GU29 9DT 
mixed show with ceramics. 
Opening Hours: 10am – 5pm 
Admission: to be confirmed 
 

  

http://www.kew.org/kew-gardens/whats-on/handmade-at-kew
http://www.craft.farnhammaltings.com/
http://orchidsoccasions.co.uk/mid-winter-market/
http://www.craftinfocus.com/wisley_november_17.html
https://www.dlwp.com/event/contemporary-craft-show-2017/
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Contact Your Committee 

Chairman    (Rotated)     

 

Hon Treasurer/ Membership Sally Sparham  01483 564160 

 

New Member Liaison  Terri Smart  01483 222710 

 

Website    Jan Hite   01428 656366 

 

Demonstrations & Workshops Angela Wathen      01483 715830 

 

Exhibition Coordinators  Sally Sparham  01483 564160 

Angela Wathen      01483 715830 

 

Publicity          (  Jan Hite   01428 656366  

     (  Claire Waterhouse 01483 425010 / 07807 267233  

 

Minute Secretaries        (  Terri Smart   01483 222710 

     (   Vivien Russell   01483 725556  

 

Newsletter         Diane Marshall 01932 347870 / 07767 419958 

email: diane.marshall123@sky.com 

      

Jo Rowley  01306 627157 or 07814 80522 

 

  

mailto:diane.marshall123@sky.com
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Booking Form  

Workshop – Peter Searight – East Clandon Village Hall     22 October 2017 

At East Clandon Village Hall  10.00 am for a prompt start at 10.30 am  

Name   ............................................................................................................  

Email/phone   ................................................................................................... 

I am bringing ..................................................................................................for the pot luck lunch 

This workshop is free, and will be followed by the AGM at 2.30 pm. 

 

Please confirm if you will be coming to the Workshop and or AGM. 

Diane Marshall 15 Lynwood Close, Woking, Surrey GU21 5TJ 
diane.marshall123@sky.com   0776419958 
 
========================================================================== 

Booking Form 
Pit Firing At Woodlands Cottage, New Barn Lane, Ockley, Surrey, RH5 5PF 8th October 2017 
from 10.00 am 

Name   ............................................................................................................  

Email/phone   ................................................................................................... 

I shall bring the items indicated below and .......................................................................  for lunch.    
 
Pit fire checklist Here's a list of things we usually bring along – thought it would be good if you can 
let me know what you are bringing so that we don’t double up on some things and miss out on 
something important 
 
Lunch (All bring something)    Chairs (All)  
Tables (Probably need 2)    Spades   
Kindling (All bring some)   Larger wood (All bring some)  
Newspaper      Sawdust   
Pine Cones      Salt (3-4 bags)  
Other combustibles: (Coffee grounds, seaweed, banana skins etc )  
Chemicals (All bring whatever we want to use)  
Matches      Fire extinguisher/blanket   
 
Please return to: Jojo Rowley Woodlands Cottage, New Barn Lane, Ockley, RH5 5PF 01306 
627157  0781 4805220  rowleyjojo@yahoo.com  
 

mailto:diane.marshall123@sky.com

