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Ceramics News:  
 

Surrey Open Studios 

A number of Wey Ceramics members are exhibiting at various venues, including Terri Smart, JoJo 
Rowley, Jean Tolkovsky, Susan Czopor, Claire Waterhouse (listed as The Portable Pottery), Katie 
Netley.  Please check the website for details: www.surreyopenstudios.org.uk 

 

Clay Craft Magazine 

This is a new monthly ceramics magazine recently published. It appears to be aimed more at the 
”hobby” potter.  You can order individual editions of an annual subscription. www.claycraft.co.uk 
I have one copy of the first issue available for the reduced price of £3.50 including postage (cover 
price £4.99) which also includes the free gift. Please contact diane.marshall123@sky.com 
 
This article compares it to Ceramic Review: https://pottergirluk.wordpress.com/2017/02/ 
 
Ceramics in the City – Geffrye Museum 
 
This annual exhibition will be held this year on 21-24 September, but the Geffrye Museum is closing 
in Jan 18 and opening late 2019.  

 

Society News and Events 
 
Website:    The Wey Ceramics website www.weyceramics.co.uk is being updated, we will let 

members know when the new website is up and running.   We would like more examples of members’ 

work, please send Jan a small image with a plain neutral background  “thumbnail” size or “saved for 

Web” depending on what your photo software provides: to janhite@gmail.com 

 

Facebook Page:  Please also check our Facebook page 

 

Wey Ceramics  
Society 

 

http://www.surreyopenstudios.org.uk/
http://www.claycraft.co.uk/
mailto:diane.marshall123@sky.com
https://pottergirluk.wordpress.com/2017/02/
http://www.weyceramics.co.uk/
mailto:janhite@gmail.com
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Harvey Gallery Exhibition – Spring Fever 
 

We had another fairly successful exhibition at 
the Harvey Gallery in Guildford at the end of 
the Spring Term. Unfortunately this did not 
coincide with Easter Week as it did in 2016 
and most or the art based courses finished 
during the first week of the exhibition, 
lowering the footfall to some extent. 
 
However we were complemented on the 
quality of the exhibition and the work in it.  
Nine members participated with two new 
exhibitors bringing some new work to the 
exhibition. We sold 30 pieces with a value in 
excess of £900.  Not as good as some 
previous exhibitions but most societies report 
similar falls. 

 
Our next booked exhibition will not take place until November 2018 at Haslemere Museum, so the 
committee would love to hear about any suitable venues. 
 

 
Dates for your diary  
 
Summer 2017   
 
Raku firing – more details to follow 
 
Pit Firing –  after the success of the last pit firing in September 2016, we plan to hold another. 
 
This is always a great event and offers plenty of scope for socialising with fellow members, once the 
pit is loaded.     
 
Friday  14th July 2017  10am Pit Pot Preparation Day at Jan’s house:  

We get together in Jan's garden to spend a creative few hours 
making something to go in the pit firing.  We have an enjoyable 
day with a break for a shared pot luck lunch. If the weather is 
poor we can use the kitchen or studio space.  
 

Times are 10:00 arrival for coffee and we usually pack up at 

about 4:00 but you are welcome to drop in at any time. If you 

haven't been to Jan's before do contact her for directions.  

Jan has offered to bisque fire pieces if necessary and can provide clay and tools if required. Advice 

will be given on how to burnish and decorate the pot prior to the pit firing (use of oxides, resist 

techniques, use of copper wires). There are some great articles on pit firing and these can be sent 

to you if you contact Jan.  Previously people have made models of animals, shells, decorative wall 

pieces, candle holders. There is plenty of inspiration online. 

Please contact Jan on janhite@gmail.com if you are interested so she can plan tables & chairs. 
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Sunday 8th October 2017 Pit Firing (Pot collection 9th October) 

Jojo has very kindly offered to hold the pit firing event again in her garden in Ockley, Surrey. The 

pots will be retrieved on the following day.  

Participants will be asked to contribute some materials for the firing in due course, salt, seaweed, 

coffee grounds and all sorts of exotic additions! 

This is always a great event and offers plenty of scope for socialising with fellow members, once the 

pit is loaded.    Non-members are welcome to come and watch. 

 

Please see the reply slip for the things needed for the firing and let Jojo know what you will be 

bringing for lunch and for the firing, so she can ensure that we have everything we need on the day. 

 

 
Demonstrations 
 
Elaine Peto    25 June 2017 
 
Elaine has given us a demonstration previously on her stoneware sculptures of animals and we look 
forward to seeing her again. 
 
 
 
 
 
 
 
 
More of her work can be seen at      www.studiopottery.co.uk/images/Elaine/Peto 
 
 
Mike Goddard  6 August 2017 
 

 
 
 
 
 
 
 
 

 
 
Peter Searight   to be confirmed. 
 
Half-day tutorial on photographing our work.    

  

http://www.studiopottery.co.uk/images/Elaine/Peto
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Ceramic Art London 2017 
 
 

Jan Hite and I visited Ceramic Art London which was 
held for the second year at the University of the Arts 
London’s building in King’s Cross.  90 ceramicists 
were there, including some emerging artists amongst 
the many well-known names – this being to my mind 
a very important function of the event, and one of the 
main reasons for visiting regularly.  
 
 
 
 
 
 

For me, three people’s work with which I wasn’t 
previously familiar stood out this year:  
 
James Oughtibridge with his strong abstract curved 
forms; Katharina Klug with a body of mainly black and 
white striped vessels; Anna Lambert with her joyful 
capturing of nature. 
 
It is always fascinating to see how the work of a particular ceramicist 
changes: Karin Bablok  for instance has freed up the decoration on her 
exquisite porcelain vessels; where before she used carefully controlled 
sharp edged lines she now combines these with broad energetic brush strokes.   

 
Sally MacDonell is using more colour on her figures.  
 
 
 
 
 
 

 

 
 
 
 
Carolyn Genders is scraping through the surface decoration on her pots where she used to use 
masking techniques. 
 

Carolyn Genders 

James Oughtibridge 

Anna Lambert 

Karin Bablok 

Sally MacDonell 
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Tim Andrews’ naked raku forms are always one of my 
favourites and didn’t disappoint. 
 
Ross De Wayne’s 
clay insects are 
minutely observed 
and beautifully 
finished. 
 

 
 
 
 
 

 
 

 
Christiane Wilhelm’s large monochrome lidded jars 
demonstrate how surface decoration can be 
infinitely varied without the use of colour. 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
 
I see a theme emerging here – I am definitely 
drawn to the work of those ceramicists who 
explore black and white, and it took writing this for 
me to realise it.  Well I never!  
 
 
 
 
 
Terri Smart  

Ross De Wayne 

Sally MacDonell 

Tim Andrews 
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Ceramics Seen on My Travels 
 
A Wonderful Trip to Myanmar - January – February 2017 
 
My husband Chris and I had a wonderful trip to Myanmar (formerly Burma). After a long flight to 
Singapore we then transferred to another flight to Yangon (formerly Rangoon). The next day we 
took a flight to Heho ready for a three day visit in and around Inle Lake.  
 
We stopped off at Shwe Yan Pyay Monastery before exploring the town by trishaw (quite amusing 
as some of us Caucasians are a tad larger than the locals!).The next day we cruised Inle Lake by 
long tail boats which were super fast when they hit open water. Whilst cruising we had quite a few 
stop offs: Inle Lake's floating market, Phuang Daw Oo Pagoda, hands on cooking class with a local 
Intha family followed by lunch, a visit to a silk and lotus factory where they import the silk from 
China but produce lotus thread from the lotus stem grown in Inle Lake where they weave the most 
beautiful patterned fabrics either in pure silk, pure lotus or a combination of the two.  
 
We also saw “long necked ladies” these ladies were originally from a 
village in the North. They had metal rings coiled onto their necks from 
early childhood and more rings were added as they grew. They can never 
take them off as there is no strength in their muscles to support their 
heads. We then traversed a small canal leading to the Pa-Oh village of 
Indein  where there was another market and hundreds of Stupas.  
 
Next day we flew to Mandalay where we boarded our boat.  On our cruise we stopped off at a gold 
leaf workshop, Mahhamuni Pagoda where only males are allowed to put gold leaf on the Buddha 
statues, Shwenandaw a beautiful wooden monastery and Kuthodaw Pagoda home to the “Worlds 
Largest Book”.  
 
Day two on the Irrawaddy on to Mingun and Amarapura. In the late afternoon visited the U-Bein 
Bridge, the world's longest teak bridge where we went in rowboats to sip champagne and watch a 
beautiful sunset. 
 
Next, Sagaing, where we visited a monastic school, nuns and monks. A Horse and cart ride to 
explore Inwa the Ava Kingdom for more than 400 years, we also visited a 200 year old teak 
monastery and the leaning Inwa tower. Next day we sailed to Myinmu and then a coach trip to 
Monywa where there are sandstone grottoes decorated with mural paintings and hundreds of 
Buddha statues inside niches. We also visited the Hpowindaugn Caves again with the most 
incredible amount of Buddha statues covered in gold and some made of Jade and Marble. 
 
Now this is where it gets interesting for us potters! 
 
We cruised to Yandaba where in 1826, the peace treaty ending the First 
Anglourmese war was signed. Now famous for its pottery.  
 
We arrived strolling into the village to visit a family who have their own pottery 
where we had a throwing demonstration. This is hay being transported from a 
small boat and built into huge haystacks on the rivers edge. Bearing in mind 

that January and February are still in the dry season 
and they don't usually get the rains until July, at this 
time of the year the river is extremely low. 
 
 
 
This is the local clay being wedged by foot.  
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Pots being thrown on a very 
simple wheel which is 
propelled by someone 
sitting at the opposite end 
and rhythmically rocking a T 
shaped piece of wood which 
is attached to the wheel 
head by a spindle. 
 
 
Most of the pots are used as containers for water either in the home, Pagodas or on the streets in 
the towns and villages. The village doesn't just have one family making pots but most of the homes 
have their own pottery making the same pots but with different patterns.   The villagers also make 
cooking stoves, cooking pots, steamers, money boxes and many other items. 

 
The water pots are beaten into shape when they are close 
to leather hard and have wooden stamps making a pattern 
on the pots. 
 
The pots are left outside to dry 
before being fired.  
 
 
 
 
 

 
 
 
 
The dry pots are placed in layers between wood and mainly straw 
and then covered on top with local soil to make a large kiln. 
 
Once fired the pots are taken to the 
riverside to be transported to towns 
and villages. 

 
 
The water vessels are placed not 
only in homes but also on the 
streets and in temples for people 
to take a drink of water. A lid  prevents dust and insects getting 
inside.  It is quite amazing the amount of pots that these villages 
make in a day with quite primitive equipment. Puts me to shame 
with my modern state of the art wheel and kiln. 
 
 

Drinking water vessels in a temple 
 
I hope you have enjoyed this item in our newsletter and that it may inspire you to visit Myanmar, a 
truly interesting and diverse country 
 
 
Angela Wathen  
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Preparing to show your work – Part 1 
Extract from an article by Norman Yap in London Potter’s News 
 

 
The exhibition circuit for potters in London is 
typically at its height in autumn as the shows 
coincide with various other high end 
exhibitions and tend to reach a peak around 
late October/November as the run up to 
Christmas begins.  Exceptions to this include 
Ceramic Art London (CAL) which is an 
international event sufficiently significant in 
itself to dictate its own terms in the exhibition 
calendar and the former Origin show 
organised by the Craft Council which was 
also a heavyweight in the exhibition world. 
 
 

This first article is part of a series to bring the preparation of doing a show to you in the hope that it 
will enlighten and encourage you to take a deep breath and apply for them.  If you are already a 
seasoned exhibitor, this study shares the secrets and thoughts of other potters to perhaps enhance 
your own experience of these shows and even give you a tip or two. 
 
This article looks at the stages of preparing a body of work, getting your background work ready 
and then applying for the shows you want to do.   Further articles will look at the preparation if you 
are admitted before the run up of the show, how to set up your stand, all manner of tips for 
enjoying the show and finally what to expect when you break down the stand at the end of the 
show and what the post show consequences might bring about. 
 
The body of work 
The first important aspect of exhibiting is understanding that you need a body of work that has 
visual and logical cohesion and works well either in terms of individual pieces or as a group, that is 
to say visually your work must attract eyes and hands and once the viewer is engaged and looks 
around the rest of the pieces, they must be able to discern a theme or a bond that brings the body 
of work together. 
 
Karen Bunting’s work is an excellent example.  Her forms embellished with her trademark cobalt 
blue inlaid lines might be thrown or slab formed so each piece is beautifully individual but when 
viewed as a group, the immediate response is to delve deeper into the pieces to move that 
experience from the visual to the tactile.   
 
Ali Tomlin is by contrast a dedicated thrower and a supreme one at 
that.  Her previous life as a graphic designer is her secret to making 
pieces that delight the eye and when you pick up a piece, the 
smoothness of the sanded porcelain enhances your enjoyment and 
soon you’ll be reaching for your card to effect a purchase. 
 
So in summary, prepare a body of work destined to attract attention, 
works well on a standalone basis or as a group.  Even if the work looks 
like the pieces are too different, there is a solution as Lindy Barletta 
explains – “I split the stand in two if I can so it looks like 2 potters’ 
work”, speaking of her own pieces which fall into different categories – 
functional, one off pieces, thrown or slab built.   
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Karen Bunting provides more tips – think of a mini exhibition, if you make a range of different types 
of work, think how best to show them together so it looks unified.  It may be better to take only one 
sort of work to a show, too much variety can be confusing.” 
 
Photographs 
All the people interviewed named good quality images of their work as the single most important 
aspect of a good application.  Karen Bunting advises that the selectors may never have seen the 
actual pieces and only have the images to go on.  Ali Tomlin prefers a quiet and calm background 
and lighting to her distinctive work. 
 
A great many potters know good photographers or are very capable themselves and therefore take 
their own images.  A great many other cannot and therefore use the services of a professional.  
Here in summary are some tips. 
 
Ensure that the images show the work as realistically as possible while maintaining an element of 
capturing the essence of the piece.  If surface texture is a significant aspect, make sure the image 
invites you to touch it.  If glazes (crystal, crackle or the like) are key to the identify of the piece, 
ensure that the lighting draws your attention to that.  As your work becomes more complex in its 
enjoyment, so too does it require specialist or expert skills in manipulating the digital image to bring 
out the best in the piece.  Professional photographers take multiple images with different 
exposures and lighting and then consolidate the images to achieve the best effect.  They need you 
however to advise them on the final look of the image so make sure you provide clear instructions, 
bringing sample photos if necessary to confirm the effect you are seeking.  My favourite 
photographer likes to work with me as we exchange ideas, suggestions and jointly enjoy the 
creative discussions that arise from group and individual shots.  When the images are complete, 
make sure that you have the dimensions or technical specifications asked for by the organisers so 
your photographer can give you a set of images that comply to these specifications.  Ask the 
photographer to also give you a copy of them in high and low resolution versions so you can use 
the latter for websites and less demanding contexts.  It might also be good to ask for .jpg and.tif 
formats, the latter being a better format for the image if it needs to be printed.  
 
So at this juncture, you will have made a body of work and had it photographed and we still haven’t 
broached the subject of shows!  We should delay this stage yet further for experienced makers will 
tell you that the next task ahead of you is the next most important aspect of your identity. 
 
The website 
In our digital age, having a website is a fundamental necessity to assuring show organisers and 
prospective buyers that you are a professional maker and that a purchase of your work is also an 
investment.  If you already have a website that tracks the numbers, origin and patterns of browsing 
then you will know that the visits to your pages rises when publicity of a show is released and that 
the visits come from all over the world.  You will see that certain pages are more alluring and 
others much less so.   
 
Like the paragraphs on photography, makers vary in terms of their computing literacy and 
competence so while some produce their own sites, others rely on the professional to produce 
what they want to project as a maker.   
 
In summary, you should have a clear idea of what your website should look like.  Generally 
speaking the cleaner the pages, the easier to navigate through the pages and the images also take 
centre stage with less to distract from them.  Prospective and existing clients and organisations 
want to know about you as much as the pieces so don’t leave out details that make you an 
individual maker with a personality, nor should you shy away from the technical aspects of how you 
make your pieces.  The latter shows your expertise and experience and make for a more 
compelling reason to collect your work. 
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Use those images you have created to display your work to the world.  Create pages to explain 
your practice, your background, your techniques and don’t forget a contact page with information 
on your studio and how to contact you.  Credit your photographer if appropriate and you may want 
to consider a list of colleagues and partner organisations/potters with their contact details or 
website links.  Then do not neglect the social networking sites, use Facebook, Twitter, Pinterest 
and all the other similar platforms to relay information about you and your work.  This aspect of 
administration takes up a considerable amount of non-making time but do not discount nor 
overlook it as we move further and further into a world that communicates via the ether. 
 
The exception to the above is the case when very established makers are represented by their 
gallery/galleries and have no need nor desire to have a site for themselves.  Until you reach these 
lofty heights of fame, a website remains a means to explain yourself and your work to influential 
clients and decision makers so take the time, effort and if necessary the expense of this investment 
in your practice. 
 
In the next issue, Norman looks at the shows and the interviewees will explain which ones work 
best for them, in terms of their careers and the work they produce.  There will also be a look at 
more background preparation which will include finding public indemnity insurance, how to put in a 
stunning application, how the selection process typically works and what you should then focus on 
if you are selected. 
 
 
Norman Yap 
London Potters 
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Members’ Exhibitions &  News 
 
ON NOW Surrey Artists Open Studios 

3rd – 18th June 2017 
www.surreyopenstudios.org.uk 

 
Members participating: 
 
Terri Smart     123 Stoke Road, Guildford, 11am – 5pm 11 June 
JoJo Rowley  Woodlands Cottage, New Barn Lane, Ockley, 11am – 5pm  11, 14, 15, 16, 

17, 18 June  6-8.30 pm 15 June 
Jean Tolkovsky  11 Pirbright Cottages, Fox Corner, Worplesdon 11am – 5pm 

11,13,14,15,17,18 June, 6pm – 8.30pm 15 June 
Susan Czopor  24 Burnt Hill Way, Farnham, 11am – 5pm 11, 17, 18 June 
Claire Waterhouse  (listed as The Portable Pottery), 63, Chapel Lane, Portsmouth Road, Milford 

11 am – 5 pm 11,15,16,17,18 June 6pm  – 8.30pm 15 June 
Katie Netley 38 Meadrow, Godalming  11am – 5pm 11, 17, 18 June 
 
The Art Shed, The Medicine Garden, Cobham  - Muddy Stillettos Award 
Several of our members exhibit at The Art Shed which has again made it to the finals of the Best 
Art Gallery in Surrey run by the prestigious Muddy Stilettos Blog.  Please take a moment to vote for 
them - voting continues to midday Wednesday 14th June. 
https://surrey.muddystilettos.co.uk/vote/ 
 

 

What's On Elsewhere 
 
Earth & Fire International Ceramic Fair 2017  Fri 23 - Sun 25 June ‘17 
The Harley Gallery, Welbeck, Near Worksop, Nottinghamshire, S80 3LW  
www.earthandfireceramicfair.com 
 
International Ceramics Festival  30 June - 2 July 2017 
Aberystwyth Arts Centre, Aberystwyth University Penglais Campus, Aberystwyth SY23 3FL 
Opening Hours: 10am – 8pm Monday to Saturday and 1.30 – 5.30pm on Sunday 
Admission:  WEEKEND TICKETS Full Price £140 
   SINGLE DAY TICKETS Saturday £90 Sunday £80  
Website:  www.internationalceramicsfestival.org 
 
Art in Clay Hatfield  18 - 20 August 2017 
Hatfield House, Hertfordshire, AL9 5NQ 
Opening Times: Friday & Saturday 10am - 5.30pm, Sunday 10am - 5pm 
Admission: Adult £10.00 Concession £9.50 
 Two-Day Ticket £17.50 Three-Day Ticket £25.00 
 Child 15yrs and under FREE 
Website: www.artinclay.co.uk 
 
Contemporary Ceramics Centre 
63, Great Russell Street, Bloomsbury, London, UK, WC1B 3BF. 
Colour Connections  New work by Maria Wojdat and Sara Moorhouse  15 June – 8 July 2017 
Form and Texture Rachel Wood – 10 August  - 2 September 2017 
Open:  Monday to Saturday 10.30 to 6.00pm 
Admission: Free 
Website: www.cpaceramics.com 
 

http://www.surreyopenstudios.org.uk/
https://surrey.muddystilettos.co.uk/vote/
http://www.earthandfireceramicfair.com/
http://www.internationalceramicsfestival.org/
http://www.artinclay.co.uk/
http://www.studiopottery.co.uk/event/detail/5655
http://www.studiopottery.co.uk/event/detail/5715
http://www.cpaceramics.com/
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Southern Ceramics – Summer Exhibition  29 July - 13 August 2017 
Bishops Kitchen, Chichester Cathedral, Hampshire PO19 1PX 
Opening Hours: 10am – 5pm 
Admission: Free 
Website: www.southernceramicgroup.org.uk/event/summer-exhibition-2017 
 
 
London Potters: Saturday 17 and Sunday 18 June 
The House Mill, Three Mill Lane, Bromley-by-Bow, London E3 3DU 
London Potters Local East -  
A two-day selling fair featuring original hand-made studio pottery from 20 LP members. 
Opening Hours:  11am-5pm 
Admission: Free entry 
Website: www.londonpotters.com 
 
 
OTHER GALLERIES AND MUSEUMS  
 
New Ashgate Gallery  
Waggon Yard, Lower Church Lane, Downing Street, Farnham, Surrey, GU9 7PS   
Maker in Focus:  Alex McCarthy  29 April to 17 June 2017 

Mandy Cheng:: 12 August to 23 September 2017 
Virginia Graham: Curiously Eccentric Ceramics  29 April to 17 June 2017:  
Summer Craft Collection at New Ashgate Gallery May 06, 2017 - Sep 02, 2017 
varied collection of ceramics, glass, jewellery and textiles 
Opening Hours:  Tuesday - Saturday 10am – 5pm 
Admission:   Free 
Website:  www.newashgate.org.uk 
 
MAKING A MARK - Garden Gallery summer Exhibition until 8 July 2017 
Garden Gallery Jul 08, 2017  Rookery Lane, Broughton, Stockbridge, Hampshire SO20 8AZ 
Opening Hours: Thursdays, Fridays and Saturdays, 11 – 5. 
Phone  +44 (0) 1794 301144 
Email  rachel@gardengallery.uk.com 
 
 
Arundel Contemporary 20 May - 25 June 2017 
53 High Street, Arundel, West Sussex, BN18 9AJ    
Balancing Worlds   Alex Berdysheff (Painting) and Patricia Volk (Sculpture) 
Opening hours:  10.00am to 5pm daily.  Closed Wednesday 
 
Flow Gallery   5 Needham Rd, London W11 2RP  www.flowgallery.co.uk 
 
Paul Rice Gallery    Arlington Road, London, England, NW1 7ET  Tel: +44 (0)20 7419 6280 
 
gallery Eclectic 66 Marylebone High Street, London W1U 5JF   http://eclectic66.co.uk/1/ 
 
Sylvester Fine Art, 64 Belsize Lane, London NW3 5BJ  Tel: 020 7443 5990 
 
Arthouse1   45 Grange Road, London SE1 3BH        www.arthouse1.co.uk 
 
Sladmore Contemporary, 32 Bruton Place, London W1. www.sladmore.com 
 
Chelsea Old Town Hall, Kings Road, London SW3. www.handmadeinbritain.co.uk 
Morley Gallery, 61 Westminster Bridge Road, London SE1. www.londonpotters.com 

http://www.southernceramicgroup.org.uk/event/summer-exhibition-2017
http://www.londonpotters.com/
http://www.newashgate.org.uk/
http://www.flowgallery.co.uk/
http://eclectic66.co.uk/1/
http://www.arthouse1.co.uk/
http://www.londonpotters.com/
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Contemporary Applied Arts, 89 Southwark Street, London SE1. www.caa.org.uk 
 
V&A, London Ceramics Studio, Level 6     
Resident Ceramicist  Lubna Chowdhary  
 Wednesday, 21 June 2017 & Saturday, 24 June 2017 13.00 – 16.00 
Purple Clay: Chinese teapots for scholarly tastes    28 April – 15 September 2017 

The T.T Tsui Gallery – China   10.00 – 17.45 
  Teapots made of ‘purple clay’ (zisha )from Yixing, Jiangsu province, are 
particularly favoured by scholars in China. The hand- made, unglazed 
teapots are prized for their ability to retain heat and flavour. Despite its name, 
purple clay fires to red, pale yellow or purplish brown. 

Rachel Kneebone Medieval & Renaissance, Room 50a  1 April 2017 - 14 January 2018  
 

Website: www.vam.ac.uk  www.vam.ac.uk/page/c/ceramics/ 
 
British Museum, Great Russell Street, WC1B 3DG. Ongoing Programme of talks and events        
www.britishmuseum.org/whats_on/events_calendar.aspx 
www.britishmuseum.com 
 

 
COURSES 
 
The Portable Pottery – Milford, Surrey UK. GU8 5EU 
One to one and shared lessons (up to 8 people). 
Social Studio Evenings 2017   first Thursday evening of each month   from 7 – 9.30 pm 
Website: www.theportablepottery.com 
 
 

 
GENERAL SHOWS WITH CERAMICS: 
 
PLEASE CHECK WEBSITES OR CALL TO CONFIRM OPENING TIMES 
 
New Designers  - 28 June  - 8 July 2017 
Business Design Centre,  52 Upper Street, London, N1 0QH  
Art & Design Graduate show – Part 1 28 June – 1 July includes Ceramics  
Opening Hours: Wednesday 28 June & 5 July 3pm – 9pm  
 Thursday 29 June & 06 July 10am – 8pm  
 Friday 30 June & 07 July 10am – 5pm 
 Saturday 01 & 08 July 10am – 5pm 
Admission: Day Ticket £16 (in advance £12) 
 Preview Ticket 28 June 3pm – 6.30pm £24 (advance £18.50) 
 Thursday late ticket (5pm - 8pm) £12 (advance £8) 
 Concession £12.50 
Website: www.newdesigners.com 
 
 
Fircroft Summer Show 2017    Saturday 3rd Jun - Sunday 18th Jun 2017 
Fircroft, Albury Heath, Albury, Surrey GU59DD 
Opening Hours: 11am to 5pm 
Admission: Free 
Website: www.fircroft.info 
  
 

http://www.caa.org.uk/
http://www.vam.ac.uk/
http://www.vam.ac.uk/page/c/ceramics/
http://www.britishmuseum.com/
http://www.theportablepottery.com/
http://www.newdesigners.com/
http://www.fircroft.info/


 

- 14 - 

 

WEY CERAMICS SOCIETY NEWSLETTER           JUNE 2017 

Guildford Arts Yvonne Arnaud Art 2017 Summer Exhibition    5th - 21st July 2017 
Mill Studio, Yvonne Arnaud Theatre, Millbrook, Guildford, GU1 3UX 
Opening Hours: Monday to Saturday 10 am – 7.30 pm except 10-13 July & 20 July 10 am – 

6pm 
Admission: Free 
Website: www.guildfordarts.com 

www.artsegg.uk/summer-exhibition-yvonne-arnaud-art-2017 
 
 
RHS Wisley   19 August – 24 September 
Surrey Sculpture Society’s yearly sculpture trail:  contemporary or traditional, find your favourite 
from around 60 inspirational sculptures by some of the South East’s finest, established and 
emerging artists.   
Admission: Normal RHS garden admission applies. 
 
 
Moncrieff-Bray Gallery Summer Show   Saturday 13th May - Saturday 17th Jun 
Moncrieff-Bray Gallery, Woodruffs Farm, Egdenn, Nr Petworth, West Sussex, RH201JX 
Opening Hours: 10am to 5pm 
 
 
Fresh Air Sculpture Show 2017  Sunday 11th Jun - Sunday 2nd Jul 
The Old Rectory, Quenington, Gloucestershire,GL7 5BN 
Opening Hours: 10am to 5am 
Website:  www.freshairsculpture.com 

 
 
Local Surrey Craft Shows: https://www.ukcraftfairs.com/craft-fair-list/1/county/surrey 

  

http://www.guildfordarts.com/
http://www.artsegg.uk/summer-exhibition-yvonne-arnaud-art-2017
http://www.freshairsculpture.com/
https://www.ukcraftfairs.com/craft-fair-list/1/county/surrey
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Contact Your Committee 

Chairman    (Rotated)     

 

Hon Treasurer/ Membership Sally Sparham  01483 564160 

 

New Member Liaison  Terri Smart  01483 222710 

 

Website    Jan Hite   01428 656366 

 

Demonstrations & Workshops Angela Wathen      01483 715830 

 

Exhibition Coordinators  Sally Sparham  01483 564160 

Angela Wathen      01483 715830 

 

Publicity          (  Jan Hite   01428 656366  

     (  Claire Waterhouse 01483 425010 / 07807 267233  

 

Minute Secretaries        (  Terri Smart   01483 222710 

     (   Vivien Russell   01483 725556  

 

Newsletter         Diane Marshall 01932 347870 / 07767 419958 

email: diane.marshall123@sky.com 

      

Jo Rowley  01306 627157 or 07814 80522 

 

mailto:diane.marshall123@sky.com
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Booking Form  

Workshop - Elaine Peto Sunday 25th June 2017 

At East Clandon Village Hall  10.00 am for a prompt start at 10.30 am  

 £20 via bank transfer to Wey Ceramics Society  
Lloyds Bank          
Sort Code 30-93-74         
Account Number 03201418 
Reference: Demo EP plus your name  

 £20 cheque made payable to 'Wey Ceramics Society'  

Name   ............................................................................................................  

Email/phone   ................................................................................................... 

I would like to bring a guest, numbers permitting (non-members £25)        YES/NO 

I am bringing ..................................................................................................for the pot luck lunch 

Please email the details if you are paying electronically; if paying by cheque please send with this 
form to 

Angela Wathen     Alcester, Hockering Gardens, Woking, Surrey  GU22 7DA  Tel: 01483 715830 

ambwathen@yahoo.co.uk 

 

Booking Form  

Workshop – Mike Goddard - 6 August 2017 

At East Clandon Village Hall  10.00 am for a prompt start at 10.30 am  

 £20 via bank transfer to Wey Ceramics Society  
Lloyds Bank          
Sort Code 30-93-74         
Account Number 03201418 
Reference: Demo EP plus your name  

 £20 cheque made payable to 'Wey Ceramics Society'  

Name   ............................................................................................................  

Email/phone   ................................................................................................... 

I would like to bring a guest, numbers permitting (non-members £25)        YES/NO 

I am bringing ..................................................................................................for the pot luck lunch 

Please email the details if you are paying electronically; if paying by cheque please send with this 
form by 1 July 2017 to 

Angela Wathen     Alcester, Hockering Gardens, Woking, Surrey  GU22 7DA  Tel: 01483 715830 

ambwathen@yahoo.co.uk 

mailto:ambwathen@yahoo.co.uk
mailto:ambwathen@yahoo.co.uk
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Booking Form 

Pit Firing At Woodlands Cottage, New Barn Lane, Ockley, Surrey, RH5 5PF 8th October 2017 
from 10.00 am 

Name   ............................................................................................................  

Email/phone   ................................................................................................... 

I shall bring the items indicated below and .............................................................................  for 
lunch.    
 
Pit fire checklist Here's a list of things we usually bring along – thought it would be good if you can 
let me know what you are bringing so that we don’t double up on some things and miss out on 
something important 
 

Lunch All bring something  

Chairs All  

Tables Probably need 2  

Spades   

Kindling All bring some  

Larger wood All bring some  

Newspaper   

Sawdust   

Pine Cones   

Other combustibles: Coffee 
grounds, seaweed, banana 
skins etc 

  

Salt 3-4 bags  

Chemicals 
All bring whatever we want to 
use 

 

Matches   

Fire extinguisher/blanket   

 
Please return to: Jojo Rowley Woodlands Cottage, New Barn Lane, Ockley, RH5 5PF 01306 
627157  0781 4805220  rowleyjojo@yahoo.com  
 


